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world Drama. One is nondistinct from the Lord, why should
one experience grief and sorrow then. The Bhagavata is
emphatic : The Supreme is playing by creating Himself in the
multifarious forms (2-4-7).

But a basic question has remained to be answered. Granted
it is a play and all that is seen is only a part of the play; but
why and how this play has been brought into being ? In fact
Vidura puts a query before Maitreya as to why the Supreme
should cause suffering even in Llla to the individuals (3-3-2
*to 7). The answer to this question is Maya. This Maya is the
same as we find in the writings of Shankara but with slight
and yet significant difference. The Maya of the Bhagavata
is not indescribable element like that of Shankara's.

The basic difference between the concept of Maya of the
Bhagavata and that of Shankara is that according to the
Bhagavata Maya is both real and non-real (sad-asad-rupa-
1-2-30) while according to Shankara Maya is indescribable
(nasadarupa nasadarupa maya naivophayatmika anirvachya
mithyabhuta sanatani). Elaborating the concept, the Bhagavata
describes Maya as that which makes a thing appear as exist-
ing when it is not so in reality, like the existence
of two moons; or makes a teal thing appear non-existing
just as Rahu does not appear in the constellations of the sky
(2-9-33). At another place Maya has been described as the
power of the Supreme which is both real and unreal and with
the help of which this universe is created (3-5-25), Again
Maya has been depicted as the power which makes a real
thing appear its quite contradictory e. g. the Atman
which is ever free and the Lord of all appears as bound and
unhappy (3-7-9).

Tbe Bhagavata has metaphorically described Maya as the
daughter of Adbarma and his wife Mrisha. The brother of
Maya is Damfaha or pride. This clearly indicates the dccep-
tive character of Maya (4-8-2X Maya is essentially that power
with which miraculous acts arc performed by God. The